8 Feb_»a A: Bo m ‘The Red Hg. se’, Bellra s,
Sgges. Son of He se-atanton and Lilian

P icilla \ggian. Berhi families a @ conneeed«o
Co mish mining.

1918

‘| remember when | first saw a painting which
was very thickly painted and | was so excited
with the quality of the thick paint that | went up
and smelled it. And it was a painting by
Lamorna Birch of bluebells. | remember
distinctly expecting to smell the bluebells.’

Afe & b'n's P apa a0 A School, Pen,ance,
a=ends CliFon College, B #ol.

Mee s f ;Wife Sheila B ; ne.

1930-5

Begins apen-ai pmn4W Bo lese Sma-a*
and "o ks it Sma-<aon pose designs.

Seprembe =Begins 18 morrts of gxdr &
Peny ance A«rSchool.

Fartie «dies, aged 73.
1936

‘| decided with my father that the best thing to
do was to go into commercial art. There was no
future in anything else but commercial art ...

| didn't take any exams whatsoever, in fact

I've never taken an examination in painting or
drawing.’

Pairrs #iti Ad #en Sokes, thom he had me—
»iQ. slr. Sokes's book Colour and Form,
based on apstchoanalait app sach<o a=
isan inhence.

Taaels<o Belgiym and Hollandgisiing
Wo kd Wa 20ne bate €lds as "ell as
Amse dam, B.ages, B.assels and Gher—*

1937

Ma shgl ne: Visis Sgutt Af ica and
Rhodesia.
Solo e gib¥ion Johannesh. &.

S:mme =Aeends Leona @ £ lle s Sgiges
School of Pairring.

1938

‘South Africa actually had an immense influence
on me. | found | suddenly met a country, which
was uncultured, a country which was wide open
and had no sensibility ...

Ap #: Tagelso P'enc;ﬂhe @ hgmisis' Al g
and »airs Le Mo §€ VieTi a.

Mar gl ne: s-ends‘:'o morrtis aE son
Road School, London.

Ad #n Sokes and his fife Ma ga e~Mellis
mage L |lime<o Liwte Pa k O fles, Ca isis
Bar,<tef a & joined br Ba ba a Hes fo-afi
and Ben Nicholson. Nagz m and Mi ®m Gabo
Mmgee0 ‘Fae A= ones’, nea .

Nggembe »Sokes pe a ades Nicholsono
~each PL.

1939

‘So Nicholson came along twice a week. He
would say: “well, let's put up two pots, just an
old jug or something like that and a bowl and
see what we can do with them; make them into
not like they are but something else; let's draw
lines round them, draw lines out from them”
and so on. And then perhaps ... “supposing we
put a piece of wood on top of this board and
another piece of wood at the bottom. You see
what you can do with that.”

And so | would find | would have a space in
front and so on. This is the way he worked with
me, and | think it was first-rate, he made me
understand that there were actual plastic values
which I'd lost due to my cleverness of looking at
the landscape.’

8 Ma eh: Joins RAF. Ssends Ya =5 Ligh“
mechanic, dggelaping » aeical enginee ing
skills. Posed«G U gyidge, Mo acambe
(Lancashi &) and«tien Ha #a den nea Lhese =

Decembe =Makes a 50nype1‘on<W #ing

and pigon ngs, d a fings and colo: ed-
pencil »airrings on ca d.

1940

‘I'll never forget the first time | went to Gabo's



