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Resistance to Replication
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For the past several decades art theorists have been wrestling with the consequences of fine art’s

accelerated absorption into technologies of reproduction. Following Walter Benjamin’s qualified embrace of

this situation in 1936, some have greeted technical replication as the final deliverance of art from outmoded

notions of authorship, originality and uniqueness. The more democratic dissemination possible with

photography, film and video positioned them as the contemporary artistic media. Others, however, reacted

against the logic of the copy, turning their attention instead to the trace, the authentic remnant, the found

object, the index. Paradoxically, photography has also been central to this position, owing to the influence of

Roland Barthes’s Camera Lucida




