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Educational aims of the Module 
 
This module aims to:  

• Deepen participants’ knowledge of Tate’s curatorial practice(s), as well as its 
responsibilities towards the Institution, its audiences and the art world, comparing this 
with curatorial models from other private and public arts organisations.  
 

• Identify the wide range of transferable skills required to devise and manage a 
successful curatorial programme, including diplomacy, effective communication, 
taking account of both planned and unexpected theoretical and practical 
considerations, where necessary.  
 

• 
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Week 1: Tuesday 17 January 2017: 14.00 – 17.00, Level 0 Clore Studio Tate Modern – 
Introduction to Museum Curating Now course 
 

This session outlines the aims and outcomes of the course, its structure, weekly themes, 
visiting speakers. We start with the investigation of the term ‘curat
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shaped by the institution and the role of curators in mediating between the needs and 
expectations of the artist, the curatorial department, the institution as a whole and the 
public.  
  
Essential Reading  

• Blazwick, I. (2006) ‘Temple/White Cube/Laboratory’, in Marincola, P. (ed.) What Makes a 
Great Exhibition? Philadelphia, PA: Philadelphia Exhibitions Initiative, pp. 118–133. 

•
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• von Osten, M. (2010) ‘Another Criteria… or, What is the Attitude of a Work in the 
Relations of Production of Its Time?’, Afterall: A Journal of Art, Context, and Enquiry, 
(25), pp. 56–69. doi: 10.1086/657463. 

 
 

 

Week 10: Tuesday 21 March 2017: 14.00 – 17.00, Leve


